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CICC Cafe: Biblefresh Insights

Aim for the Series: 

1. To discover the way God writes – the biblical (Hebrew) worldview, culture, literature

2. To develop new skills in enjoying and meditating on the inspired text of scripture
3. To appreciate the benefits that come from studying Torah in fellowship with others

Session 3:
Behold my Servant – Poetic analysis of Isaiah 53
1. Gathering and socialising

a. Welcome people as they arrive, encourage to obtain refreshments and to join a table
b. Small groups at tables

i. Introduce each other
ii. Cut up the text of Isaiah 52-53 into separate sections as indicated (Item 1)
iii. Also have a second sheet with Isaiah 53 that is for retaining for reading whole
c. Formal Welcome, and Prayer

2. Introduction to the Series and to this evening

a. The Series, Biblefresh Insights – celebrating the Biblefresh year, the 400th Anniversary of the King James Version.  This Cafe series is to give people fresh ways to study the Bible
b. As a reminder of last week – listen to Abby reciting Psalm 23 on YouTube!

c. Review the first two sessions – Session 1 – Called ‘Glory to God – Speaking with Angels’ Tongues’, and Session 2 – The Lord is my Shepherd
i. Remind of Parallelism and Inverted Parallelism
ii. True for single verses

iii. True sometimes for paragraphs/sections of text, as with Psalm 23

iv. Seeing the text ‘in depth’ – the 3D insight on the scriptures

v. Review the Homework based on Psalm 1

3. Exercise

a. Now, tonight, we are going to look at a bigger portion of scripture – a whole section of Isaiah, making up the fourth ‘Servant Song’ (Isaiah 52.13-53.12)

b. Read Isaiah 52-53 in prose format (Item 3)
c. Note the literal translation is presented under the Hebrew in Item 4

d. Highlight the advantage of reading scripture as a flow, but it is also easy to feel ‘distant’ from the text and to gain little grasp of the big ideas and truths being revealed there.  Notice the solid block of continuous prose.  This method of presenting the text is western, not Hebrew, not biblical, not as it was conceived in the biblical mind.
e. We will explore an approach to the scriptures, building on what we learnt in the last two weeks, which will engage you closely with the inspired text of scripture, as God has given it to us, gaining a biblical view on how the scriptures are presented and to be understood.
f. Now, as we said in the first session, if we are going to read the text of scripture closely, and to meditate on it, as God has given it to us, we need to get back to the original languages used in the Bible (OT was largely written in Hebrew, with some Aramaic).  Now, for most of us, we don’t know any Hebrew, but we can use tools that have been produced for people like us!  (See relevant resources at the end).   
g. For now, there is a scanned segment of an ‘Interlinear Old Testament’ on your handout (Item 4).  It has the NIV in English down the margin, and then in the middle has the Hebrew OT with a literal translation, word for word, underneath.  Notice, Hebrew reads from right to left, so you have to read the English underneath in the same way!!
h. Beware, there is a danger for an uninitiated person using such a literal translation – be careful not to assume too much, given limited knowledge of the underlying Hebrew.  But for our purposes, it is the closest we English readers will get to the ‘original’, and this concrete approach to the original text actually fits well with the Hebrew/biblical worldview!

i. We have used this text to produce the layout of the Song, as in Item 5 (separate handout/ appendix)

j. Now, to speed our process in this session, and based on the learning we have gained in the previous two sessions, we have:

i. written out the text largely based on this literal translation
ii. set out each sentence or phrase in parallel lines
iii. used tabs to show connected phrases/words in the same column (but watch out for inverted parallels as well, which are not so easy to show)

iv. divided the text into five separate blocks – like stanzas of a poem (based on the analysis of the passage done by Alec Motyer in his commentary on Isaiah)

v. indented the text, as we learnt last week with Psalm 23, to show the connected/parallel stanzas in the poem 

k. All this work is foundational preparation, allowing us to go straight to the meditation on the text, and to enjoy the patterns in God’s revelation

l. Read the passage again (from Item 5 – appendix), explaining the cultural references in the text
m. This is the most intensely nuanced passage of scripture one could ever study in the Bible, so we are only going to scratch the surface.
n. Every pair of lines could be meditated on, as in the first session, to discover the 3D truths being presented in the poetry

o. But similar to last week, we are going to look at a level above the parallel rows – parallelism in a whole section of text.  
p. Notice that the section is more than a chapter (Ch 52.13-53.12) – the chapters were a later insertion, are not always correctly chosen in regard to the underlying sections of scripture.

q. This portion of scripture is actually described as a Song, as it is clearly written in poetic form.  And as it is about the Servant of the Lord, it is called the Song of the Servant.

r. It also parallels three previous ‘Songs of the Servant’, and this fourth one is like the crescendo, or finale of them all.  And what a finale!

s. Notice how many stanzas are in this song?  Five

t. You can label the ones you have cut up, if you wish, in the top left of each one – A, B, C, B’ and A’

u. Notice the text is indented for each stanza, to indicate the flow of the Poem.

v. Now, if this text is based on the same Hebrew parallelism that we have learnt previously, what relationships would you expect between the stanza’s?  (A would be parallel in some way to A’; B to B’, and C would be the focus)
w. Allocate these pairings to table-groups – so some tables with A-A’; some with B-B’ and some with C.  The As and Bs should put the pairs of text side by side for study.

x. Individual Time – ask everyone to read and re-read the stanzas, and to use the pens and highlighters to make any connections.

y. Group time – then tell people to work in the table-groups to meditate on the parallels they notice across the As or Bs, or within the C stanza.  
z. Plenary – Once they have had a good time to get their heads round the Song, call them together, and ask the As and Bs and Cs to feed back what they noticed.  Using the text laid out on the screen, illustrate their ideas as each group shares their insights.  The following elements should be ‘discovered’:
i. A and A’

1. The many (this is the key parallel.  What is the difference between the two ‘manys’?)

2. Both refer to ‘my Servant’ – both have Yahweh talking personally about His Servant.  Notice the difference in the expressions about ‘my Servant’

3. A is about exaltation then humiliation; A’ is about his humiliation then his exaltation!

4. A is about a strange paradox, but A’ sheds full light on it, as ‘the plan of the Lord’

5. Etc

ii. B and B’

1. B about early life (grew up...) and B’ about later life (led as lamb to slaughter)
2. B metaphor is botanical: ‘like a tender shoot and root’; B’ metaphor is zoological; ‘like a lamb and ewe sheep’

3. B is about rejection – ‘he was rejected by men’; B’ is about oppression – ‘he was oppressed...’ in so many ways

4. B is based on appearance, outward form; B’ is oppression despite the humility of life and lip

5. Point out the unique point in v9a – because of the transgression of my people – a stroke for them!!

6. Etc

iii. C

1. Glorious focus, pinnacle to the Song, even though in the middle

2. Notice it even splits the life into two (B and B’) but is actually chronologically AFTER B’ (except for the hint in v9a)

3. Notice all the ‘we’s and ‘ours’! (just in B and C) – it was ‘for us’!!
4. Really, C is made up of 3 sub-stanzas

5. As there are 3 stanzas, the two outer stanzas are paired, leaving an inner stanza, which is like the focus of the focus of this song!

6.  ‘Surely’ – this is the final solution to the enigma – why did this Servant of the Lord have to suffer such terrible rejection and oppression?

7. Look at the two outer stanzas

a. Notice that the first two lines in both are about determined action – his action in the first stanza – he took up, he shouldered – our action in the second stanza – we went astray, we turned to our own way!  What a contrast!

b. Notice the last line in each pair – yet WE assumed he was being smitten by God – for his own sins!!  Yet the Lord made to meet on him the iniquity of us all!

c. Notice ‘all of us’ in last stanza.  All of us at the beginning of stanza and all of us at the end!  We are ALL tarred with the same brush in this!

8. Look at the inner stanza
a. The heart of the heart of this amazing Song!!

b. Why did God’s Servant ever have to suffer so?

c. Read the stanza!  THIS is the answer to the enigma!

d. First words – ‘but he’ – last words – ‘healing to us’!!

aa. So much more in this verse and in the whole song – but maybe leave it to you for homework for next week – meditate some more and come with some beautiful nougats that you have discovered!

ab. Review how this felt?  Individually, personally, and as a group?  
ac. What did you get from the group experience?
4. Meaning-making
a. Any questions on the practicalities or the theology being presented in this Song?
b. Collate the Principles we have discovered regarding Hebrew-Biblical writing:
i. Parallelism
1. massive in Hebrew (in the Bible)

2. usually in pairs (v2), sometimes in threes or fours
3. not just in a sentence, like in Luke 2.14 and also here.  Parallelism is a principle that can operate at every level of biblical literature, in a sentence, in a paragraph, or whole unit (like here), or even a whole book!!

ii. Inverted parallelism = a Chiasma (plural = ‘chiasmata’)
iii. Truth at two dimensions – why does God present truth like this, in parallelism.  Of course, at one level, it is simple poetry – and it is certainly that – Hebrew-style poetry.  But at another level, it is poetic revelation of truth, and nuances of truth, that only become visible by presenting the truths side by side.  The parallelism encourages us to compare and to contrast, and learn truth in two dimensions!
1. Linear or 2D – like the ‘normal’ linear reading of the text – the blessing is in the simple reading of the sentences, in the sequence and meaning of the words.  This is the level most English readers use and, of course, has brought blessing to readers down the centuries.
2. Parallel or 3D – the parallel reading of the text – an added blessing comes from the pairing of sentences, clauses or phrases.  God brings home to us additional depth in the truth, by putting truths side by side.  He wants you to notice the similarities and differences, and to meditate on the significance of why these things are true.
a. Notice the two A’s – the frame for the Song – the enigma and its solution
b. Notice the two B’s – the Revelation – the life revealed – early and later life, rejection and oppression; appearance and actions
c. Notice the two C’s – the Revelation – the reason for the death revealed – Substitutionary atonement!
d. From this profound Song, and its parallelism, we learn deep, heavenly truths!

3. Like the difference between 2D vision and 3D vision!  2D is seeing on one plane, 3D is seeing in depth
5. Homework!
a. Do some further meditation on the text of Isaiah 53
6. Resources – see handout.  In particular, this session, recommend ‘The Jewish Study Bible’
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